ERGONOMICS

the body — defining dimensions for specific activities

Design Studio One ARCH5112: School of Architecture: 2022
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Vitruvian Man

Italian: L'uomo vitruviano
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https://en.wikipedia.org/wiki/Vitruvian _Man#/media/File:Da_Vinci Vitruve Luc Viatour.jpg



https://en.wikipedia.org/wiki/Italian_language
https://en.wikipedia.org/wiki/Vitruvian_Man#/media/File:Da_Vinci_Vitruve_Luc_Viatour.jpg
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These aimensions are based on 1he average or normal adulf, As clearances
are minimum ey should be /ncreased when cond/tions will allow.

Table, desk, and orher Siiiing work-1op Hel/ghrs are sfown 2-5 %, foweyver some
aquthoriries /,orej%v- 2-6"or 2-642". See sheets titlea Childrens Furn/ture for
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A. Outer bar edgefowall. ......... ] 76" - 84"

B. Outer bor edge backwall . ............82"-104"
- Outer bar edge fo drinking shelf ........ 66"-72"
D. Outer bar edge to equipmentedge ... ... 23" - 28"
E Behind bor trafficarea .............. 30" - 36"

i EBockbordepth ..................... 24"-30" -

| G. Drinking $helf depth ................. 10°-12" |

1 H. Drinking shelf customer orea ... ........... 18"

~| J. Customer trafficores .................... 30"
K Borseafingores .........c........... 18" - 24*
T T g ol 18" - 24"
M. Footstep depth ....................... 6 -9
. Footstep height ... .................. 7" 9"
0. Room divider screen (high) ................ 76"
P. Roomdividerscreen (low) ................ .1
Q. Drinking shelf height ................ 42"-45"
R. Top of barstool to bottom of bar ........ n"-12"
S. Depth of behind-bor equipment ........ 22" - 26"
T. Behind-bar equipment height ............... 30"
U. Bar height .............. 47" - 45"

~ V. Bock bor height ................... 36" -42"
W. Back wall shelf height ............... ﬁﬂ'-ﬁ?’j
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In Le Corbusier's buildings and art a recurrent silhouette appears: the Modulor Man. It's a stylised human figure, standing proudly and square-shouldered, sometimes with one arm

raised, the mascot of Le Corbusier's system for re-ordering the universe.
The Modulor was meant as a universal system of proportions. The ambition was vast: it was devised to reconcile maths, the human form, architecture and beauty into a single system.

https://www.iconeye.com/opinion/icon-of-the-month/item/3815-modulor-man-by-le-corbusier



https://www.iconeye.com/opinion/icon-of-the-month/item/3815-modulor-man-by-le-corbusier
https://www.iconeye.com/architecture/features/item/13362-le-corbusier-the-swiss-architect-his-life-and-work
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This Modulor Man is segmented according the "golden section", a ratio of approximately 1.61; so the ratio of the total height of the figure to the height to the figure's navel is

1.61. These proportions can be scaled up or down to infinity using a Fibonacci progression. In devising this system, Corbusier was joining a 2000-year-old hunt for the
mathematical architecture of the universe, a search that had obsessed Pythagoras, Vitruvius and Leonardo Da Vinci.
https://www.iconeye.com/opinion/icon-of-the-month/item/3815-modulor-man-by-le-corbusier



https://www.iconeye.com/opinion/icon-of-the-month/item/3815-modulor-man-by-le-corbusier

parlour
The Modular Woman: Our lecturer instructed us to consult Ernst Neufert’s “Architect’s Data” as a guide when developing internal configurations. Neufert’s guide is
based on le corbusier’s modular man and the golden ratio. Men are offered as the image of perfection, suggesting the imperfection of women. Not only can design
favour men, but it can also radically change form when men aren’t presented as the norm. These images present a human standard that is gender (and race) specific.
Even used as a ~guide™ or starting point, this only serves to further the narrative of men as the standard, with women as the afterthought, a subcategory of human.

Parlour on Instagram: “The Modular Woman: Our lecturer instructed us to consult Ernst Neufert’s “Architect’s Data” as a guide when developing internal...”



https://www.instagram.com/_parlour/
https://www.instagram.com/p/CKc7xZ6lFHX/?igshid=1aj8er5ya9d4

Antony Gormley (London, b. 1950), Lost Horizon installation, White Cube, Mason’s Yard, March-April 2008

https://suzannelovellinc.com/blog/gormleys-exploration-body-space/



https://suzannelovellinc.com/blog/gormleys-exploration-body-space/
http://whitecube.com/exhibitions/antony_gormley_firmament_masons_yard_2008/
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