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The extended threshold of the traditional
Japanese Tea Garden

Keane, MP. Japanese Garden
Design, Charles E Tuttle,
Vermont/Tokyo:1996

T Tea Ganoen



Enclosure necessitates entries:

the outer gate to a tea garden.

Shokado, Kyoto
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Charles E Tuttle,

Vermont/Tokyo:1996
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Keane, MP. Japanese Garden Design,

Charles E Tuttle, Vermont/Tokyo:1996



Roji/the path

Koshikake machiai
waiting bench

Keane, MP. Japanese Garden Design,
Charles E Tuttle, Vermont/Tokyo:1996




Keane, MP. Japanese Garden Design, Charles
E Tuttle, Vermont/Tokyo:1996
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tsukubai

Keane, MP. Japanese Garden Design,
Charles E Tuttle, Vermont/Tokyo:1996




soan

Keane, MP. Japanese Garden Design,
Charles E Tuttle,
Vermont/Tokyo:1996
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Urasenke, Kvolo




Skinner,D The Maori Meeting House:
Introducing the Whare Whakairo, Te Papa Press,
WELLINGTON: 2016

Imagine you are taking part in a pdwhiri or pohint, a ceremony to welcome visitors
and to show hospitality. As Hirini Moko Mead suggests, the powhiri, like the meeting
house, is greatly varied. “The ceremony itself is adaptable and flexible outside of the
marac context. There are péhiri ceremonies inside the meeting house, or in domestic
dwellings, business premises or public buildings in the towns and cities, There are pohiri
ceremonies that are an essential part of other tikanga [rituals| such as the tangihanga
or the kawanga whare [opening ceremony of the meeting house|. There are pohiri
in cemeteries, on ships, in buses, and in courts and jails. And there are very formal
pohin that are usually located at marae.” The point of the ceremony is to manage the
relationship between two groups of people - the tangata whenua, or home people, and
the manuhiri, visitors, who are also sometimes called the ope, a collective term fora
group of visitors. Manuhin are tapu, sacred or prohibited, and they need to be made noa,

everyday or safe. ‘From being very tapu the ceremony moves towards a state of balance



Skinner,D The Maori Meeting House:
Introducing the Whare Whakairo, Te Papa
Press, WELLINGTON: 2016

the face of the meeting house. The pou aroaro, the pillar in the porch, is the ancestor’s
tongue. The two maihi running along the gable are the ancestor’s arms, and they finish
with the raparapa, which represent fingers. To carry on the metaphor of the body, the
porch is the brain, the door is the mouth, and the window is the eye. You are approaching
i tupuna, an ancestor who literally shelters his or her descendants, and visitors like
yourself, within their open arms, Feel the exciting charge this adds to the occasion.
Given that the whare whakairo is an ancestor, it won't surprise you to learn that
whakapapa - the web of connections between people and the world around them,
stretching right back to the very beginnings of the universe - is the most important force
in a meeting house, All of the art forms you are about to see are based on whakapapa:
from the idea that the building is the body of an ancestor, through to the many tiipuna
embodied in the carvings that stand along the walls of the whare whakairo. And
whakapapa is also at the heart of the different parts of the powhiri, The karanga, for
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The front inside wall of the whare

whakairo is dominated by the pou
tahuhu, a large carved panel that
continues on from the tahuhu

on the ceiling. Concerned with

the genealogy of the ancestor
embodied in the meeting house,

the pou tahuhu is often contrasted
conceptually and visually with the
pou tuarongo, the equivalent carving
on the back inside wall

walls can be opposed as the zones of the ancient and modern worlds respectively. Or one
side of the whare whakairo can be land, and the other sea. The potential combinations are
endless, but in each case the artists use visual devices to show the Maori world view with
its reliance on paired opposites.

The artistic possibilities of the whare whakairo are surprisingly diverse: some are
subdued, dominated by natural tones and materials; others are unrestrained and bold,
using bright colours and artificial materials. Always, though, it is striking how Maori

artists manage to combine such diverse and visually different art forms into a coherent

e,

Skinner,D The Maori Meeting House:

Introducing the Whare Whakairo, Te
Papa Press, WELLINGTON: 2016
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When does
an aperture
become a threshold?

Naka-kuguri
[Window gate]
Fushin-an, Omote
Senke School of Tea,
Kyoto

Garden Art of Japan
Masao Hayakawa
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OPENINGS IN SPACE-DEFINING ELEMENTS
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Cenered O Center Grouped Deep-set Skigit
Within Plones  An opening can be located wholly wittin & wall or cefing plae and be surrousded on 3l sides by the surface of the plane.
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Along two edges Turmiing a corner
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R - 254 ) ki ’,i_ — Ching, Francis DK, ARCHITECTURE:
e i 4 Opeing e Shylght Form, Space and Order, John Wiley

Botweon Plones Mowm\ganawdwnkalumunwﬂoarumwlmﬂamwhm»mulumtwwallpbaa It can grow in slze o and Sons, Inc. New York: 1996

oxoupy an entire wall of a sgace,



OPENINGS WITHIN PLANES
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160 / ARCHITECTURE: FORM, SPACE, & ORDER

An opesing located wholly within 2 wall or celiag plare
ofton appears 25 2 bright figure o0 2 contrasting field
or background. f costernd withis the plane, the
cporing will appear stale and viswilly cegancae the
surface around 1. Moving the opening off-conter wil
create a degroe of viscal Lersion betweer tne cpening
a1 the odges of the plane towaed which £ bs moved.

The stape of the opesing, # simiiar to the shape of the
plane in which It Is located, will create 2 redandant
compositional puttems. The shape or oriertation of the
apening may castrast with the enclosing plane L0
emphasize 15 indivdaalty 25 2 fgere. The singulanity
of the opening may be visually reinforced with 2 heavy
frame or articulated trimwert.

Multiple opesings mary be clustered 1o form 3 anfied
composition within 3 plane, or be staggered or dis-
persed to creste viseal movement, aiong the surface
of the place,

As an opetiing withe 3 plane imcreases in 522 T will 21
some poist ease 1o be a figare within an enclosing
fiekd and bacoms instead  positive clement i itself, 3
transgarent plane boeaded by 2 heavy frame.

Operings within plares aturaly appear righter Tha
their adjacent surfaces. ¥ the contrast i brightaess
dong The edges of the operings ecomes excessie,
the surfaces can be lluminates by 2 second iyht
source from withis the space, or 3 deep-set opening
can be formed 10 create Buminated serfaces betwesn

che oprang and the samounding plase.

Ching, Francis DK, ARCHITECTURE:
Form, Space and Order, John Wiley
and Sons, Inc. New York: 1996



OPENINGS BETWEEN PLANES
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164 / ARCHITECTURE: FORM, SPACE, & ORDER

Avertical apenieg that extends from the floor to
she ceiling plane of a space visually sepantes and
articulates the adges of the adjacest wall planes,

If located at 2 comer, the vertical opening will erods the
definition of the space and allow 8 10 extand beyond
the comer 80 the adjacert space. &t wil also allow -
coming light to wash the surface of the will plane
perpendicular to 1§ and articulate the primacy of that
plane in the space. if lowed to turn the comer. the
vertical opesing wil further erade the definition of the
space, alow it %o interlock with adjacent spaces, and
emphasize the individuslity of the erciosing planes.

A hortzontal opening that extends across 2 wal

plane il separate It into 3 mumber of horizontal
layers. If the opening is not very deep. & will not erode
the integrity of the wall plae. I however, its depth
increases 10 the point where & s greater than the
bands above and below It, then the opening wil become
a positive elemest bourded ¢ 55 top and bottom by
heary frames.

Turning & cormer with a hortaoetal cpeainy reinforces
the horizostal Leyering of 2 spuce and beoadens the
paoramic view from withi the space. If the cpening
continues around the space, 1 will wiseally IIfs the
celling plane from She wall plames, isolate 15, and ghve
It & fecling of lightaess

Locating a linzar skylight slong the edge where 4 wall
and celing plane meet alows mcoming lght Lo wash
the surface of the wall Haminate & and enhunce the
brightnens of the space. The form of the skylight can
be maripulsted to capture direct senbight, indirect
daylght, or 2 combination of beta

Ching, Francis DK, ARCHITECTURE:
Form, Space and Order, John Wiley
and Sons, Inc. New York: 1996



OPENINGS WITHIN PLANES

Ching, Francis DK, ARCHITECTURE:
Form, Space and Order, John Wiley and
Sons, Inc. New York: 1996
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Chapel Space, Notre Dame Du Haut, Ronchamp, France, 195055, Le Corbusier



OPENINGS AT CORNERS

142 / ARCHITECTURE: [ORM, SPACE, & ORDER

Openings that are located at comers give 3 space and
the planes i which taey are bocated 3 dagonal orien-
tation. This directional effect may be desirable for
compositional reasons, or the corer opening may be
established to capture a desirable view or brigaten 2
dark comer of a space.

A corner opening visually erodes the edges of the plane
inwhich it i bocated and articuates the edac of the
plane adjacent and perpendicular 82 it. The langer the
opening, the weaker will be the definition of the corner
i the apening were to turn the corner, the angle of the
space would be imglied rather than real and the spatial
field would extend heyond its enclosing planes,

i openings are imtroduced hetween the enclosing
planes at all four comers of a space, the individaal
Identity of the planes will be reinforced and diagonal
or prwheel patsems of space, use, and movement
will be ercouraged.

The light that esters a space through 2 comer opesing
washes the suface of the plane adjacert and perpen-
dicular to the openieg, This iuminated surface itself
bocotties a sowce of ght and enancas the brghtness
of the space. The lovel of illamination can be enhanced
further by turning the comer with the opening or adding
askyhght above the cpening,

Ching, Francis DK, ARCHITECTURE:
Form, Space and Order, John Wiley
and Sons, Inc. New York: 1996



Gipsoteca Canoviana
Treviso 1955-57
Carlo Scarpa

with V. Pastor

Interior plaster

Slaked lime, powdered
marble and water

Exterior plaster (next
slide

Grit, cement and Bologna
plaster
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https://www.nzherald.co.nz/nz/obituary-david-mitchell-architect-who-argued-for-an-elegant-city/H45MHUQICMPZ77WK6HC5G4AWMQ/

..and while | am talking about light, | would like to mention a
comment made by the late David Mitchell :

“There is too much light in modern buildings.

Light should be introduced slowly drop by drop.”



Preston, Juliana. In the Mi(d)st Of Architectural Design,
193—Interior Atmospheres, vol. 78, no 3, 2008, pp. 7-11

Aady Lock, Untithed, Viey! Armchairs, 2003
Andy Lock’s photograph hghlghts atmosphere's coeustence wih imterors. As ight and shadom fall upon and emanate
Pwough tuniture and Turashing wrfacos an IMerior SO8ce 1 somehow more than a collection of discrete abjects




Foster + Partners, Kamahura Mouse, Japas, 2004 Preston, Juliana. In the Mi(d)st Of, Architectural

The interior stmosphere of the Kamakura Mouse lures one away trom clever Design, 193—Interior Atmospheres, vol. 78, no
CONbuction Welice towards the orchesiration of thew spetiel synihess. 3, 2008, pp. 7-11



all of these examples have apertures performing to admit
..to bring in light.

apertures have another function
they allow us to see out.... they provide view



§
w
1
t
1
§

b

1
B
N
B!
B8
“-.-
A »
¢ o
:
1"

't

—— 1 = “
iy ...l.....! g —
- .. " .LUW: RB T e maansat) ©
s T
-y . . N
FN . 7 N AN
( C A\ (K
f/ ‘» 3 \ "M /_ W
) \ . W
3

e e e o s

e S b

v ——n

b st AT AT A s A PN B T TS
N v dh
.

b e e e et @ 8

-







Factory,
1986

Sao Paulo 1977
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Lina Bo Bardi, SESC Pompeia Factory, Sao Paulo, 1977-1986
Lina Bo Bardi: Built Work, Editor Monica Gili, 2G nexus 23.24,117-127
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115, View of garden from Boren tearosm, Kolho-an, Daifok vy, Kyolo

Enshu Kobori around 1620.

Hayakawa, M. The Garden Art of Japan,
Weatherhill/Heibonsha,
New York/Tokyo, 1974,128
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scale

indicates the size of spaces and things by relation to the human body

programme

the human figure demonstrates the functions of the spaces

structural or environmental
performance mimesis

the human figure mimics the structural action or hotness/coolness



By depicting the dancing female balancing on only one
foot Pastor graphically acknowledges the intangible
dynamics of the structural asymmetry of the building
section.

A Tradition of Architectural Figures: A Search for Vita
Beata

Marco Frascari

Valeriano Pastor, sketch for the
District School Center near Dolo. A

sectional construction detail
including a group of figures located
near a section through the vaulted
walls. (From Anfione Zeto, 1, 1939)
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Time Life Books: The Frontiers of Photography,
Time-Life International, (Nederland) BV: 1972, 89.

JOANNE LEONARD: Loar Drwams, 901



ENDLESS SPACE

...SITE flows through your project....
...SITE is connected to your projectin every way...
...Your project is connected to the SITE-in every way...

DIETER BOGNER
GREG LYNN
LISA PHILLIPS

LEBBEUS WOODS

,,_” X

‘ {;55.

Frederick J Kiesler:
Endless Space,
(eds) Dieter Bognar
and Peter Noever,
Hatje Cantz,
Germany: 2001
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