Nature Culture
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Landscape is not only the
public realm, the national
nades and streets, places t,
go by; it also reflects our
ences we have of a place—.
dents, tourists. It is the m.
of our lives.

This perspective demands that we
come Lh.e dichoto.my that has traditionally severed iy
ture. This damaging duality lends jt analmost myg;; flﬂm cul
and is one of the foremost reasons why the la“dscaca Slﬂ[‘.)s
ues to be associated with technology rather than 122 5 o
what exactly do we mean by nature? Why do we think MZSQ-{BuE
is good for us, if by nature we mean the green stuff, the lhi;lre
that grow? Ask your average urbanite what is meant by naxués
in the city, for example, and he will mention trees, urhay foxe:
and rats, not necessarily in that order and not all inheremlvv
good for our souls. Is our supposed fondness for nature some.
thing we share culturally or even universally, as many woulq
have us believe, its efficacy and value a matter of fact, beyond
question or debate? To save the planet, is it a matter of scien-
tific necessity to find out all there is to know about it? Should
it be left to itself or tweaked and tampered with to suit our
purpose? Neglect a garden and you get weeds; allow wood.
land to develop and you get biodiversity. Nature is what we
make of it. The problem is that in the city, nature (landscape,
“the green stuff"—call it what you will) is an afterthought, the
trees and shrubs to be imported and manicured once the ar
chitects have left the building.

To be coldly objective and scientific or airily metaphysical
about nature does considerable disservice to the very concept.
Both views isolate it from the broader perspective, dislocating
it from culture, cost, value, and profit. Reducing nature to nat
ural systems and the like gives the impression that it can s.lm
ply be detached from strategic and spatial dECiSionvn}ilklvr‘l‘):v
Easy to marginalize, it is left out of the frame, hard to justify,
difficult to substantiate, compromised on after the event rath-
er than considered from the start. And we've all seen lhn‘.f".
sults. Relegated to hard-won square meters of grass, e
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hedgerows, and ditches, “nature” i.s .sandwiched in after the
important objective economic decisions have been made, fit-
ted neatly between settlements and roaf:is, usually along the
streams, rivers, or corners of parks or “informal green spac-
es”—nothing more than living embroidery. Nature seen like
this is often cynically assumed to be enough %o address m.at-
ters of quality, and green space is justified in terms of its
benefit for wildlife. Never mind the spatial structure of the
constructed public realm, the ease of movement, the s.ense of
belonging, the cultural identity of the ple?ce or the SOClZ'il and
physical experience of the people who live and w'ork in the
places we design. No matter how much spxntual}ty .hovers
around the concept of nature, in reality we find it dlfﬁf)ult
not to associate it with technology. It is criticalA in the wider
arena to stop dividing things into bite-sized pieces, be they
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The Lovers’ Wood, British Pavilion
Garden, Japan Expo 2005. An
illuminated, changing woodland
flora garden enclosed by lime,

planted with
ferns, and grasses beneath the
changing canopy.

e

biological or cultural, of scientific or
means ditching both narrowly scientify
approaches to nature.

Rather than ideas versus nature, we
Instead of seeing nature as something
from ourselves, we must recognize u)l
our lives, with every intervention we make, w,
(consciously or not) an attitude toward ‘Lvlmg e
The choice is not whether we work with art ¢
nature or culture, but how considerutely ixﬁqr,»c(")l";’»‘
responsibly we go about our business, bt“ca y “;]
of our actions there is a reaction in the physical <fr oy ong
we decide to build new cities or expand old ope .
streets, squares, parks, and gardens, reflec
place on the quality of our physical enviro,
with natural processes, given the global challenges
an ecological imperative. We have no choice in lll\,(:\y .
itis the whole thing, the ideas and values we hn,ldnd”m- :
expression in physical form, be it green, gray
defines us. This is what frames the expe: |
the places we live in, and it is this experience that i
erly relevant definition of nature. After all, natural \\,"\
don’t stop where the buildings start.
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heart of the gardens are
the Supertrees=a fusion of nature,
art, and technology- The specta-
cular vertical tropical garden.s
feature ferns, orchids, and climbers
as well as environmental engines
for the gardens, equipped with
photovoltaics, solar thermal cu::llec-
tors, rainwater harvesting devices,
and venting ducts.
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The ideas we have about the landscape are a talking point
as well as an explanation that empowers the clients, the com
munity, and the various professions. Ideas can be cohesive
they bind all manner of things—argument, opinion, values
There can be no better way to capture the hearts and minds
of everyone involved than a great idea.

What we are examining today are ways to provide a sustain
able and lasting blueprint for the landscape—to g
perspective, not simply reinforce existing practices. We must

e a fresh

connect spatial strategies to real places and develop ways
of working that encourage and demand the expression of the
ideas that are fundamental to achieving design excellence, the
ability to create good-looking places, because the quality of
our environment is directly proportional to the quality of our
lives. It's an equation as simple as it is compelling.
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